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No. of Questions: 100 

w-if <n't ms<rr: 100 

Full Marks: 300 

,{Olfen : 300 

Note: (1) Attempt as many questions as you can. Each question carries 
3 marks. One mark will be deducted for each incorrect 
answer. Zero mark will be awarded for each unattempted 
question. 

3!f1T<!>Tf'l'l> m <it re ~ 'lIT"lI'Irn <it I ~ WI 3 (rft;r) aiq; 'lIT 

~, JlriI~ 7fffif"3'iff <t fffi; l{'I> 3i<n Cii1ZT 'l1/Q'll1 ~ 31j"l1:i1 WI 'lIT 

~I '<1 i 'l> 'IJ:"I ,WTTI 

(2) If more than one alternative answers seem to be approximate 
to the correct answer, choose the closest one. 

~ ~ ~'l>~'l> ~ .m ~ ~ f./"ig mmr m, m foj'l>li1'1 .m ~ 
~I 

01. Nowadays, Varnas of Tabla in use are: 

Cl(f'1l1 i! ~ ~ quf wirT i! ~ : 
(1) 10 (2) 8 (3) 7 (4) 16 

02. Varna use to play only in Right Tabla is: 
(1) Ka (2) Dhin (3) Ge (4) Din 

~OO~'I1:quf~~ : 

(1) on (2) fot (3) 7t (4) fl: 

P.T.O. 



10U/l10j21 

03. Dhet Varna is used to play only on place: 

(1) Chanti (2) Syahi (3) Lov (4) Gajra 

~ qui 'I"fT'IT omrr t <"lR 'R -

(1) "Iiil (2) ~ (3) '"" (4) <mr 

04. 'Ta' is played in Banaras Gharana on : 

(1) Chanti (2) Lov (3) Syahi (4) Gajra 

(1) "Iiil (2) '"" (3) ~ (4) <mr 

05. Varna played with all the four fingers on Tabla jointly (Khula Swar) 
lS: 

(1) Din (2) Tin (3) Ta (4) Tra 

1f'I"('!1 'R ~ ."m 3i!lfct<i)' ~ f'l<'ll<f;( (~ ~) qui 'I'ifflT t-
(1) fl: (2) fli (3) (fJ (4) >r 

06. Identity the correct Bot: 

(1) Katit Dha 5 Ka 5 ta 

(3) 5 Ta Katit Dha 5 Ka 

00 -.1m q;;<uf.!il 

( 1 ) q;f<R: '" 5 q; 5 (f 

(3) 5 (f q;f<R:", 5 q; 

(2) Ka 5 ta Ka tit Dha 5 

(4) Tit Dha 5 Ka 5 ta Ka 

(2) q; 5 (f q;f<R: '" 5 

(4) ftIc", 5 q; 5 (f q; 

07. Which is not a type of playing Dhidanaga : 

(1) Ge+Te+Ta+Ge (2) Ge+Te+Na+Ge 

(3) Ge + Te + Te + Ge (4) Ge + Ta + Na + Ge 
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~~m f~ ~ q;r ~ 'lWt~ 

(1) -it + it +<11 +-it 

(3) -it + it + ~ + -it 

(2) -it + it +", +-it 

(4) -it + <11 + "' + -it 

08. Bol is played only on Bayan or Dagga : 
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(I) Tirkit (2) Tit (3) Dhit (4) Ghe Ghe 

-.Mr ~ 'IT'Ii >lI 6TllT 'R ~ "ffi!T t~ 

(1) FcHfq;i! (2) ftIe (3) f'l<! (4) ilil 

09. Not a Varnajointly played with both hands in Banaras Gharana : 

(I) Dha (2) Dhin (3) Dhet (4) Kran 

<411(\1 'RA if <;AT m>TI if; ~ ~ ~ m'l ~ 'IR1l qui 'IW t -
(1) 'IT (2) f>t (3) il<I. (4) <fSi 

10. No. of Varnas played on the Chanti of Dagga : 

~ ...:t <Iiit if qui (m.zrr) ~ ;;ffi\ t : 
(I) 0 (2) I (3) 2 (4) 3 

11. Ta and Na is played in both chanti and Love in the Gharana : 

(1) Banaras (2) Luclrnow (3) Delhi (4) Punjab 

'RR it <11 am: "', <'f'!" <Iiit <;AT 'R "if<mIl t : 
(1) <411H1 (2) iiI<SI1&; (3) f<::R'it (4) $nil 

12. Varna played with both hands jointly: 

(1) Thun (2) Tit (3) Dha (4) Kat 

qui <;AT m>TI <'t ~ "'" ~ "if<mIl t : 
(I) !i (2) ftIe (3) 'IT. (4) 'Ii<\. 

3 P.T.O. 
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13. Tal only used with Vilambit Khyal 

(I) Jhumra (2) Adachartaal 

(3) Charta! (4) Ektal 

~ OR'! "" wWT rCi<.1r~t1 "@:![(1 iii m'! m<n % : 
(I) ~ (2) 3i1$r'C(RdR1 

(3) i4lh1l(1 (4) li!'ht1I<.1 

14. Tal used with Dhrupad 

(I) Dhamar (2) Jhaptal (3) Chartaal (4) Khemta 

~ OR'! "" wWT '<!'IG iii m'! m<n % : 
(I) 'l'IR (2) ~qdlt1 (3) 't4FH'1R"'I (4 ) ~ 

15. Chan char is the other name of tal : 
( I) Jat (2) Jhumra 

(3) Deepchandi (4) Adachartaal 

~ "" 'iWT "'fTl! % OR'!-
(I) "f<f (2) ~ 
(3) <:14i1:;;1 (4 ) 3'l1 $1 :q I (('11<1 

16. Taa! is not used in both Vilambit and Drut Khyal : 

(I) Ektal (2) Jhaptaal 

(3) Adachartaal (4) Jhumara 

~ OR'! "" wWT rCl<.1r~t1 am ~ <i\;jj if ~ m<n .. 
(I) li!'ht1I<.1 (2) $IQill<.1 

(3) 3ili?I"fRt1I<.1 (4) ~ 

17. Taal used in both classical and Semi Classical Music: 

(I) Kaharwa (2) Dadra (3) Ropak (4) Teevra 

4 
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W OR'! q;r m ~II<'iiI ~ q d q~II<'iiI ~ <iRl' """' ~ WfuI if m w-
(I) "'.\"11 (2) ~ (3) ~ (4) <i\\lT 

18. Name the tal having less than four divisions: 

(I) Teentaal (2) Jhumra (3) Dhumali 

W OR'! if ~!dt q;lJ m'lT'T rn t -
(1) tij.@.'1 (2) ~ (3) ~ 

19. Number of popular tals of 12 matras are: 

12 ~ 'lit f'I;wft m ",,<'11 if t -
(I) 2 (2) 3 (3) 4 

20. Having three Khali is a Taal : 
(I) Teevra 

(3) Jhaptaal 

W OR'! if <iR.mt m w­
(I) <i\\lT 
(3) ;;IQdl<'1 

(2) Ektal 

(4) Adachartall 

(2) II."'dl<'1 

(4) 3l1$1'1I\dl<'1 

21. The no. of popular gharanas of Tabla are: 

~ ~ lI'1f<!ld >rn'iT 'lit ~ w-
(1) 4 (2) 5 

22. Music of state is Karnatak Music : 

(I) Maharash tra 

(3) Assam 

\Fi"! q;r WfuI "'1k", WfuI W : 

(3) 6 

(2) Jharkhand 

(4) Kerala 

(2) ;;11\ ... 0'; (3) 3l!W! 

5 

(4) Dadra 

(4) ~ 

(4) 5 

(4) 7 

(4) ~ 

P.T.O. 
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23. Name of the artist is Dot associated with Tabla: 

(1) Latif Ahmad Khan (2) Abid Hussain Khan 

(3) Habib Khan (4) Habibuddin Khan 

q,<'IIq,1( "" '!l1l ~ * mOl "'Itt ~ t -
(1) ~ ~ "IliT (2) 3l1f.IG ~ "IliT 
(3) ~"IliT (4) 6<i1~1"1liT 

24. Style of Singing is Dot accompanied with Tabla: 

(1 ) Thumari (2) Tarana (3) Tappa (4) Dhamar 

'lll'R ~ ,.,'t WT<!, ~ * mOl 'Itf 6'tffi t -
(1 ) wm (2) <RRT (3) CO!l (4 ) >:mT< 

25. The placement of hand on Dagga is like: 

(1 ) Crab (2) Snake hood 

(3) Crow beak (4) Lotus flower 

~ 'R mOl "" W1'I, ,.,'t our mor t : 
(1 ) ~q,~1 (2) ~*'lR 
(3) ~,.,'t~ (4) ~*'Ff 

26. Tal Dot having equal divisions: 

(1 ) Teental (2) Ektal 

(3) Sultal (4) Deepchandi 

<fR1 it WlR fer'lT'l "It! t-
(I) dl1dl<'l (2) Q!f)dlM (3) 'i<1dl<'l (4) <:14"..;1 

6 



27. 'Dha Tin ~ I Ta tin~' set of Boles are of Tal: 
o 

(1) Jhumra (2) Ada chartal 

(3) Deepchandi (4) Jat 

'm fti ~ lOT fti ~' oiWr ~ im'f ~ ~ : 
o 

(1) ~ 

(3) .. lq"1,<;l 

(2) 31T?l "1Rdl<'1 

(4) ii!O 
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28. 'D~in Dhin I phage, ~i ra Ki Tay set of Boles belongs to the tal: 
(1) Ektal a (2) Jhumra 

(3) Kaharwa (4) Adachartal 

f~ f~ I, tnlt " J<n: flI;- c) oiWr ~ im'f ~ t -
x a 
(1) ll:'MI<'1 (2) ~ 

(3) ,*,iH'il (4) 31T?l "1Rdl<'1 

29. Tit, ,Kat" I Qadi"pin,set of Boles belongs to the tal: 
, 0 

(1) Teevra (2) Chartal 

(3) Sultal (4) Gajjhampa 

!l!s, ~ 1,lffu:"fiR, oiWr ~ im'f ~ t -
, 0 

(lj <fiAT (2) "1Rdl<'1 (3) ~<'1dl<'1 (4) II"I!;t"l1 

30. Tal used with 'Dhamar' style of singing i. : 

(1) Adachartal (2) Chartal (3) Dhamar (4) Dhumali 

'''T'JR' 1JI'R M ~ -.nil im'f ~ m<ft ~ : 
(1) 31T?l "11(dl<'1 (2) "1Rdl<'1 (3) "T'JR (4) ~ 

7 P.T.O. 
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31. Tal used in semi classical music only: 

(I) Jhaptal (2) Teental (3) Dhumali (4) Tilwara 

i\;<wr 3 q~IIei1'1 ~ ij ~ Of<'! % -
(1) ;;lqdlM (2) ffi'1dlM (3) ~ 

32. IdentifY the tals of equal matras : 

(1) Teental-Kaharwa 

(3) Jhaptal-Ektal 

(2) Kaharwa-Dadra 

(4) Ektal-Chartal 

WlA 'lBIl q,'\ ~ q,'\ filf-'(ld ,,,If''1~ : 

(1) ffi'1dlM "'~{ql (2) ",~{ql ca<;U 

(3) ;;lqdIM-Q!MIM (4) II,'hdlM "ql{dlM 

33. Tal having khali on sixth matra is : 
(1) SuI tal (2) Jhaptal (3) Roopak (4) Kaharwa 

Of<'! ij <9<il 'lBIl 'R ~ mm % : 
(1 ) {fMdIM (2) ;;lqdlM (3) ..,-qq; (4) Cfi(;{q) 

34. Tal having one Khali is: 
(1 ) Ektal (2) Chartal (3) Dadra (4) Adachartal 

1.% ~ q,'\ Of<'! % : 
(1 ) «"'diM (2) i41 H1Ic::1 (3) ca<;U (4) ~ "ql{dlM 

35. Theka of Tal starts with 'Ka': 

(I) Ektal (2) Rupak (3) Dhamar (4) Sultal 

Of<'! "" ~ '-..,' ~ 1JWll m % : 
(1 ) QihdlC"l (2) ..,-qq; (3) WlR (4) {fMdIM 

8 



36. First Matra of Rupak Tal is: 

(1) Dha (2) Dhin (3) Ta 

~ <IR'I q;j ~ 1!I'IT t : 
(1) 'IT (2) ft:i (3) <IT 

37. Total matras of tals-Dadra, Kaharwa and Rupak are: 

GT<m, <l>'Hill q ~ <IR'I q;j 1!I'ITaTI <liT -.wr t : 
(1) 19 (2) 20 (3) 21 

IOUI llO/21 

(4) Ti 

(4) <it 

(4) 22 

38. Add the matras of Teental and Jhaptal, then deduct the matras of 
Kaharwa. Remaining matras are : 

ffi1(11(1 q ~4d1(1 q;j 1!I'ITaTI qft ~, om:: it <l>t:(<ll q;j 1!I'IT 'RJ ~, ~ 1!I'IT t 
(1) 18 (2) 20 (3) 22 (4) 24 

39. Deduct the matras of sultal from the matras of Ektal. Remaining matra 
are: 

<l.<lidl<'1 q;j 1!I'ITaTI ~ 'i<'ldl<'1 q;j 1!I'IT 'RJ ~I ~ 1!I'IT t : 
(1) 0 (2) 1 (3) 2 (4) 3 

40. Is Not a tal of Dhrupad Ang : 

(!) Chartal (2) Teevra (3) Sultal (4) Tappa 

\!'R WI q;j <IR'I 1'tff t : 
(1) '<l1(dl<'1 (2) <itlI! (3) 'i<'ldl<'1 (4) GC4T 

41. Reading and writing of Teental in Kharawa is a layakari: 

(1) Dugun (2) Tigun (3) Chaugun (4) Thah 

ffi1dl<'1 qft <l>t:(<ll it 'lrf.t 'IT ~ 11{ 1iI"<l>Rl ;Wit : 

(1) ~ (2) fuTi (3) ~ (4) Offi" 

9 P.T.O. 
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42. To speak Ektal in Kaharwa is a layakari : 

(1) Adi Layakari (2) Kuad (3) Viyad 

\!!liffii.1 <it q;~<ql if oi\Wt 'R i.1~q;1(1 m : 
(1) ~ i.1~q;Rl (2) ~ (3) fll~ 

43. Viyad layakari means: 

fll~ i.1~q;Rl it <IT<'I'l ~-
(1) 8/5 (2) 7/5 

44. Kuad layakari means: 

:f~ i.1~q;I(l it <IT<'I'l ~ : 
(I) 7/4 (2) 3/4 

(3) 5/4 

(3) 5/4 

45. Tigun of Teental in one avartan will come in matras; 

1 
(2) 4 2 (3) 6 ~ 

(4) TIgun 

(4) IlI!fI 

(4) 7/4 

(4) 5/3 

1 
(4) 5 4 

46. Adi Layakari of Teental in one acartan will come in matras: 

(1) 10 ~ (2) 10 ~ (3) 11 ~ 

47. To speak Adachartal in Rupak is layakari: 

(1) Dugun (2) Tigun (3) Chaugun 

~ if 3I1$I"lRdli.1 oi\<'AT i.1~"'lil t : 
(1) ~ (2) IlI!fI (3) ~ 

10 

1 
(4) 11-

3 

(4) Adhagun 

(4) ~ 
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I 
48. Tigun of Tal will come in 33" matras : 

(I) Teental (2) Jhaptal (3) Ektal (4) Kaharwa 

(I) til1dl<1 (2) ~qdl<1 (3) ,%d1<1 (4) if;t;t<'ll 

49. Dugun of Tal will come in 4 matras : 

(I) Dadra (2) Kaharwa (3) Jhaptal (4) Khemta 

4 lIDIT3Ti il <fR'! <l>'t ~ 3111!.'it ; 
(I) <;TGU (2) if;t;<'U (4) Ww 

50. Group of Boles, played thrice with Dha is called: 

(1) Chakradar (2) Tihai (3) Tukra (4) Paran 

'm' 00 <fA 'IT< ~ ~ <m'!T ~ WW if;t;<1ldl t ; 
(1) "SliGf{ (2) ~ (3) ~ (4) 'lVI 

51. The developmen t of the Bandish of Kayada is called ; 

(1) Ladi (2) Varieties (3) Bant (4) Palta 

~ <l>'t ~ 'liT f'l\'df{ if;t;<1ldl t ; 
(I) ~ (2) ~ (3) 'liz 

52. Mainly tihai is of type: 

p9I1d41 ~ ~ wrn: t ; 
(I) 2 (2) 3 (3) 4 

1 1 

(4) ~ 

(4) 5 

P.T.D. 
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53. First matra of Tal is called: 

(I) Sam (2) Tali (3) Khali (4) I3ibhag 

OR'! qi\ 1I1!f'l l1B!1 ~ .<.'11 ffi t : 
(I) WI (2) <fR'ft (3) ~ (4) R'1T'T 

54. Unit for the measurement of laya is : 

(I) Matra (2) Sam (3) Tukra (4) Laggi 

"<.1'! lWA qi\ ~ t : 
(I) l1B!1 (2) WI (3) ~ (4) W'il 

55. Development of laggi is called: 

( I) Bant (2) Ladi (3) Palta (4) Tihai 

W'il it fCl@{ 'lit ~ t : 
( 1) 'llC (2) ~ (3) ~ (4) ~ 

56. Any tihai played three times & ended on last Dha is called: 

(1) Tihai (2) Navhakka (3) Chakradar (4) !'alta 

~ oil ~ <iR 'IT{ 'I"fT1t q 3!f.<m 'm' WI 'R 3lJ1l:, ~.<.'Ilffi t : 
(I) ~ (2) 1cWI~1 (3) 'CHI,<;I{ (4) ~ 

57. The word 'Uthan' is mainly related to Gharana: 

(I) Delhi (2) Ajrana (3) Farrukhabad (4) Banaras 

~' ~ 'l'9'ltl'11 >RR ~ {l .... f"1<1 t : 
(1) ~ (2) "I"I{I'$I (3) '1>"<1511 .. 1<; (4) i411{{l 

58. Any part of the Rela, if played continuosly without development is 
called: 

(1) Rela (2) Rau (3) Bant (4) Ladi 

12 
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w "" ~ 'JIlT, ~ I4~H ~ fof'lJ ~ "lI"l$ 'IiiJT<IT ;;nil, 'li~<'1ldl i : 
(1) W (2) U (3) o!i?: (4) ~ 

59. Paran is mainly related to instrument: 

(1) Nakkara (2) Pakhawaj (3) Tllsha (4) Tabla 

'lI{'!' ~ .,-q ~ "C[fW ~ ~",r-'ld i : 
(1) 1"'*'1(1 (3) <fI'Ill (4) 0iI<'1T 

60. Main Kinds of Paran are: 

(1) 2 (2) 3 (3) 4 (4) 5 

61. Main boles constructed by Varnas of Tabla to represent 'tal' to play 
on Tabla is: 

(1) Bole (2) Avartan (3) Theka (4) Variety 

<1m qi) ~~M<1 "'li"f.I ~ ~ '* quif ~ f.@fo ~ 'R ~ "lR qffi ~ <iffi 
~i: 
(1) <iffi (2) ~ (3) ~ (4) ~ 

62. Bandish, introduces mains vamas of Tabla is : 

(1) Peshkar (2) Kayada (3) Rela (4) Laggi 

~, ~ '* '@ qujf ~ qfiJi'ld "'limft i : 
(1) q~I'li]( (2) 'I>I'lGT (3) W (4) W'i\ 

63. To give new look Theka according to weight off boles of tal is called: 

(1) Variety (2) Palta (3) Bant (4) Tihai 

<1m '* oit.rr '* q;;r:j '* ~ <1m qi) '!it ~ ~ qi) ~ i : 
(1) ~ (2) ~ (3) o!i?: (4) ~ 

13 P.T.O. 
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64. Minimum avartan of Paran are : 

(1) 2 (2) 3 (3) 4 

65. Simple chakradar is of minimum avartana : 

<1T'Tf<UT "1Sl'GI( <PI "B <PI 3l1'I1R q;] mr t : 
(1) 5 (2) 4 (3) 3 

66. The area from first beat to last beat in a Tal is called: 

(4) 1 

(4) 2 

(1) Theka (2) Tal (3) Avartan (4) Kha1i 

<IR'I qft >II!!'! = "B 3ffirq = ~ ~ e);r qft ~ t : 
( 1 ) ~ (2) <IR'I (3) 3l1'I1R (4) <lffi'fi 

67. Not a type of Re1a : 
(1) Swatantra (2) Kayada Rela (3) Bant Ka Rela (4) Gat Rela 

~ q;] "lI'IIT( om t : 
(1) ~ ~ (2) ~ ~ (3) oW: q;] ~ (4) lJ(I ~ 

68. Small parts of complete theka of Tal is called: 
(1) Vibhag (2) Khali (3) Tali (4) Sam 

<IR'I ~ ~ "3iI; ~.m '11'lt qft ~ ~ : 
( 1 ) f<M7r (2) <lffi'fi (3) mffi (4) "" 

69. 'm\'!:"",,, r,MI'lI'll'( is defined as Tal in the book: 
(1) Sangit Ratnakar (2) Natya Shastra 

(3) Amarkosh (4) Sangit Parijat 

'dl(1:<l>I(1 r"'~I'lI'1'l' <IR'I qft 'lR'lT'iI ~ if <it ~ ~ : 
( 1 ) Wiffi (A I <l> ( (2) '1TCiI 'IIR'! 

(4) Wiffi 41R"Ild 

14 
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70. In the Development of Kayada having boles Dha, Tit Tu, na, we can 
Dot use boles : 

(1) Dha (2) Dha tu na (3) Dha tit (4) Kran 

m, ftIG, ~, 'IT oiRor ~ ~ iI; fil@( i!i W'! oiRor wm 'IlI'~ m t : 
(1) m (2) m ~ 'IT (3) m ftIG (4) <m 

71. Sign of one matra in Bhatkhande Notation System is: 

'tIMI"' ;fl~~I~ 'RIf!r i!i 'Q.'li 1!ll!I1tiT m ~ t : 
(1) - (2) x 

(3) 0 (4) ~ m"'ltf 

72. The sign used to write two boles in one matra in Bhatkhande system 
will be: 

'l@110,g 'Rffir i!i 'Q.'li 1!ll!I i!i ~ oiRor fm!R * ~ m wm mr : 
(1) - (2) - (3) ~ (4) s 

73. We have to extend Dha to two matras, sign will be used for this: 

(1) - (2) - (3) 0 (4) s 

74. To write 'Dha S tirkit tak' in one matra', sign will be used: 

~ 1!ll!I i!i 'm s flHf~,z <I'li' fffii-I iI; ~ ~ ~ it'll : 
(1) ~ (2) - (3) S (4) -

75. Baj, is also called Kinar ka Baj : 
(1) Delhi Baj 

(3) Lucknow Baj 

15 

(2) Ajrana Baj 

(4) Punjab Baj 

P.T.O. 
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""", f'!>'!R 'liT """ oft 'M<'II d 1 ~ : 
( 1 ) f<::ffit """ 
(3) <'I<li1d> """ 

(2) <>1"1(1$1 """ 

(4) $n<i """ 

76. The sign used for sam in Vishnu Digamber System: 

f<lmJ rG'I~( ~ i\ <1'l ~ ~ ~ m 1it<rr ~ -
(I) 1 (2) - (3) + 

77. Sign of ]/4 matra in Vishnu Digamber System is : 

f<lmJ rG'I~( ~ i\ 'I. l1T>T 'liT ~ 1it<rr ~ : 
(I) u (2) - (3) + 

78. Sign of 1/2 matra in Vishnu Digamber System is : 

f<lmJ rG'I~( ~ i\ y, l1T>T 'liT ~ 1it<rr ~ : 
(I) 0 (2) - (3) -

79. Full name of Pt. Bhatkhande is: 

(I) Vishnu Digamber Bhatkhande 

(2) Vishnu Paluskar Bhatkhande 

(3) Vishnu Narain Bhatkhande 

(4) Vishnu Bhatkhande 

~o 'lId<liO~ 'liT ~ "1fIl t : 

(4) 4 

(4) 0 

(4) u 

(I ) f<lmJ rG'II<l( '1ld<liO~ (2) f<lmJ q <::1\4> ( 'II <I <li 0 ~ 

(3) f<lmJ 1FUqUI ~1(1=(gug (4) f<lmJ 'lid <li 0 ~ 

80. Full name of Pt. Paluskar is: 

(I ) Vishnu Digamber Paluskar (2) Vishnu Narain Paluskar 

(3) Vishnu Prasad Paluskar (4) Vishnu Dixit Paluskar 

16 
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-qo q~( "" 'iU 0flJl t : 
[1) ~ rc;'ll<I< qi(\{<Ii< 

(3) ~ >R11G qi(\{<Ii< 

(2) ~ 11(I~UI q~< 

(4) ~ <W~ qi(\{<Ii< 

81. Is Dot a complete matra sa per Vishnu Digamber Lipi system: 

(2) Dha ge 
o 0 

[1) Ii,LI9,'" 

(3) 19,.h @' k (4) ~ .ti..r. }g, .1. !!!. 

~ rc;'IRR ffif'I ~ ~ ~ ~ ~ -.:rr;rr"'lt\'t-
(1) fin f.!;c: (2) mil 

-'--- 0 0 

(3) f.!; c: 'if "" (4) !!! ml ~ ~~ ----
82. 'Avanaddha' is concerned with : 

[1) Layakari (2) Instrument (3) Swar (4) Varnas 

• a:r<I'r.Il' tll<lr"'d t -
(1) <'I~'6I{l (2) <mI (3) "'" (4) q-uf 

83. For Convenience, we say Anamika finger as : 
(1) No.1 (2) No.2 (3) No, 3 (4) No.4 

~ ~ ~ W'! 3HIf11'61 ~ q,'t ~ f : 
[1) "io I (2) 'Ojo 2 (3) 'Ojo 3 (4) 'Ojo 4 

84. Purl of Tabla is made up of skin of animal : 
(1) Goat (2) Buffalo (3) Sheep (4) Tiger 

'd'ffiT 't¢I "I11'R q,'\ m<'I ~ f.Iftid M t : 
[1) 'iI'Im (2) ~ (3) ~ (4) ;flm 

85. Gajra have holes, also called 'Ghar' -Number of holes are : 

..m 'it ~ mit to ~ '" oft ~ t r.m q,'\ m.zrr M t : 
(I) 12 (2) 16 (3) 8 (4) 14 

17 P.T.O. 
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86. Gatta or Gulli in Right Tabla is mainly for the adjustment of: 

(I) Swar (2) Tal (3) Laya (4) Theka 

mit ~ -q ~ >IT ~ ~ ~ "it f.lqr~iI ~ ~ ~ mm t-
(I) "'" (2) <nO! (3) ~ (4) ~ 

87. Instrument used to tune Tabla is: 

(I) Screw driver (2) Hammer (3) Scissor 

1fiI<'!T "'" -q flffiR ~ ~ "I.p.f <liT m mm t : 
(I) <filiMl (2) ~ (3) W 

88. Tansen was the famous artist of the discipline: 

(1) Vocal (2) Sitar (3) Mridang 

il11~H foIm ~ l;l5Ir~O!i 'f;('II<'n1( ot : 
(1) '1T'l'I (2) fWfR (3) 'PI 

89. Ustad Bismillah Khan is related to instrument: 

(1) Santoor (2) Sarod (3) Shehnai 

~ fq<if'lWlIi! 19i <mI "# <il4f->m i : 
(1) "W (2) mt<:: (3) ~ 

90. Artist is related to Benaras Gharana: 

( I) Kishan Maharaj (2) Zakir Hussain 

(4) File 

(4) til 

(4) Veena 

(4) <Uun 

(4) Flute 

(4) ~ 

(3) Karamat Khan (4) Afaque Hussain 

ii! 'II( <i 'RR "it <i 14 r"'l iI <'nt'll <'n I( i : 
(1 ) ~ ~QI{I"1 (2) ~~ 
(3) tfl{l"ld l§f (4) a:rrm;~ 

18 



IOUfl 10/21 

91. The wood of tree is Dot used in making of Tabla: 
(1) Neem (2) Banyan (3) Mango (4) llabool 

<l'IZ'IT RflffiI it ~ 'l>'l ~ "" m -m mm t ; 
(1) -;fttr (2) WIG (3) 31fI1 (4) "'@ 

92. Tabla Instrument is classified in the category : 
(1) Avanaddha (2) Sushir (3) Tat (4) Ghan 

<l'IZ'IT <mr wi it q' iI<t>(I f<I>qJ "IJ(IJ t -
(1) ~ (2) W'R (3) <m (4) 'R 

93. An Artist DOt related to Banaras Gharana of Tabla: 

94. 

(I) Anokhe La! (2) Kishan Maharaj 
(3) Chote La! Misra (4) Shafat Ahmad Khan 

'l>t1I'1>I{, <l'IZ'IT ~ 'l'lIHl 'RA "Il B"lr~(I -m t ; 
(1) ~ 0ff(1 (2) fiI>'IR 'l6HI"l 
(3) ,il<!t1It1 fip!1 (4) 'I1'ImI ~ <Ii 

Sponsorer of Banaras Gharana is: 
(1) Siddhar Khan 
(3) Ka!lu Khan-Miru Khan 

'l'fml 'RA ~ ~q<f'l> t ; 
( 1 ) ftw;;R <Ii 
(3) ~ <Ii-~ <Ii 

(2) Ram Sahay Misra 
(4) Kadir Baksh Khan 

95. Mostly used in the accompaniment of vocal and Instrument: 
(I) Mukhra-Mohra (2) Peshkar-Kayada 
(3) Kama!i-Farmaish Chakradar (4) Gat-Paran 

7JT'R q C!IG'! 'l>'l WTfu it 3lf~ m f<I>qJ "IJ(IJ t : 
(1) ~--.iWa (2) q~I"'H ~ 

(3) 'I>'lI<.1\ 4i{'lI$~n ""'~H (4) 'R\-"'" 

19 P.T.D. 
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96. Nagma (!.ahara) is played on instrument while perfonning solo on 
Tabla: 

(1) Tanpura (2) Sarangi (3) Ektara (4) Dholak 

<ror.!T '" m "iIO!Tit """ 'l'Tl!T (~) 'IO!T<!T omrr t <m! '" : 
(1) dI1~{1 (2) m{Ift (3) ll;~dl{l (4) ~ 

97. Centre black part on Tabla puri is called: 

(1) Love or Maidan (2) Syahi 
(3) Ghar (4) Chanti 

<ror.!T W '" ~ -q <nffi 'lPT <it ~ ~ : 
(1) w< m ~ (2) ~ (3) 'I{ 

98. 'Kudi' is known, in the fonn of : 
(1) Left Dagga (2) Tabla Right 

(4) 'Iii! 

(3) Tabla and Dagga Both 

~ <it 'lfRT omrr t i\; <"'! -q : 
( 1 ) 'IT'Ii anrr 

(4) Tabla and Dagga none 

(2) <ror.!T ~ 
(3) <ror.!T q anrr-~ (4) <ror.!T q anrr-<itt m 

99. Tightness of Puri is done by: 
(1) Gatte (2) Baddhi (3) Gajra (4) Ghar 

W <it, "I't q;m omrr t : 
(1) ~ (2) <wft (3) >mr (4) 'I{ 

100. Uthan is played at the place during Tabla Solo: 
(1) in Starting (2) in Middle 

(3) in Last (4) After Peshkar 

<ror.!T fi -q "3OR, <"IR '" ~ ornft t : 
(1) ~ -q (2) 'IllO!-q 
(3) 3RT -q (4) q~I,*,1{ i\; 'iR 

20 100 



(Pi Sffil>l;l ;f; - 3l/lW1T 'l'" I/"( ffII1T 3iff- ra ;f; <Wff '!"it' I/"( 
"'" :fmt- '1m'ft ~-. iR 11 it fffij) 

I. lfr.[ ~r!<lq;1 ~ if; 10 fiRe if; 3R1: ~ ~ <'f f<I; lI"'I'I'I'f if ri 'l'8" ~ t am ~ 
lfr.[ 'tCT 'l@ ~, ~r!<lq;1 ~"$h wl "If.( 'R ~ 'f'RT m<!iR'[ ~-f.rOOq; '!it ~ W'J:"l 
lI"'I'I'I'f <tt ~ ~!<I q; I >IT'<! '"' <'f I 

2, • 'Jq.j if 1M .. ,." ~.- ra ;f; .IIilniRt, fffi9r 'IT m<;r ~ .n ~ 'fil1T'I WI 

if " mill 
3, 3iff- ra 3/Fr'T 11 ~ "'" II ph rit >iIJ' aiIr" it. 'lffl [fffT 3iff -ra "if ~.".r",1 

i5'ffl3iff- ra 0T it ~""i<h'I fiEl1T .".r",1 

4, 3l'RT ill i"''1 i q; <!'IT <fiR -'l'! 'fiT lIi'liiI; l!'Il! 3lT'Il:UT - 'l'8" 'R it.J B f.Mffu! 00'l 'R RW I 
5, 3iff -ra ;f; _ 'l'" I/"( iR 11 apro 3f:j1fi4iih f.I"fflrl P!II'f I/"( fffli' frl!1T ;f/i1 ~ ","'lift 

'""' i1IT f(', .,.;-.,.; '""""16 ;fI.m Jll7'f-Sffil>l;l 0T """'" ffII1T!k 0T ""'" 3filif m:ff 
I/"( (",il, 

6, 3IT 0 ~ 0 "'" 0 ra I/"( 3f:j1fi";ih ~ RRlJl'faihl m..n " !k m..n (.m- lIft{;fI) ffII1T 

R"'l!Jl'faifillTf 3f:JIfi4iih aiIr 3IT0 ~o ","0 ra m..n iIft RfiiIfil>ir >faqnrllSu iIft ~ 
~'II 

7, 3'Pjm JlIRfillnfi!1lr.4ifr >f lift{ rtt qnarf:l "'''' f.lfte:lifi rm "",(0", ;f/;rr ~ 3PII!1T"'" tr'i 3f:jfirrr 
f1T!I'f 0T R>it'1 '"'" .".r", I 

8, Rl"f-SfMihl >f J«iIq; Rl"f;f; _ tfihfiiilih 3iff ~ 'Iii Ii J«iIq; Rl"f;f; tfihfiiilih 3iff;f; ffflr 
anqlIft 3iff-ra iIft "..,f.tJa M;f; ""'" ~ 'Iii 'l" lift 3iff-ra;f; _ 'l'" I/"( ~ 'Iii 

f./Wt' '" 37Jf"' iR 11 '""' ifiHT II 
9, ~ lfr.[ if; <fiR if; fffi; if;'ffi l!.'li m "" '!it ~ q;1', l!.'li B ~ Til <it ~ ~ 

'R 3W'IT l!.'li "" '!it 3!1[Uf %t 'R 'lO <fiR 7!WI 11RT ~, 
I 0, """ f(' fiE tr'i '"' f2IIiI rm 3ifimr 3iff '1<11'17 ~'." """" I I ~ anq fin!iI Rl"f 0T 3iff 

~' f(:rr ~ I; rit rf;ffirrr M '" ""'" ~ 'Iii fIrfI '[iff lift mI'ft fJlJ (I # JTR1'1Tf 1J?'I 
ala; ~ .,,-Qit I 

II, {tfi 'fiT'! if; fffi; J!1A-~fBjq;1 if; 'P"~" if; ~ 'ITffi 'l'8" <!'IT <fiR-~fBjq;1 if; aifu1l 'l'8" 
'fiT m q;1', 

12, • if; 3'RR! Rl"f-SfMihl I(I!i 3iff-ra. 'Jq.j if ;;pjf '"' <:1 
13, • WlT'<l ;iR B ~ • 'Jq.j B ~ "If.( <tt 3J1'lfu ~ tiMtl 

14, 'lfi; ~ 3M'if. if ~ wRf 'fiT m iji@t, <it 1'fl' r;,~"r"QI"'>< ;;:m f.Mffu! 
<is 'fiTffl, 'WiT tiMrttiMt I 
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